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Outline

Greek Language and Multilingualism Lab: objectives and profile of the team

Language education for migrants and refugees: interventions & the evolution of
GLML’S methodological choices

Creativity and arts-based approaches: examples from educational actions
Current socio-political reality in the Greek schools and the need to take action

The research project MEinART was supported by the Hellenic Foundation for Research and
Innovation (H.ER.L) under the “1st Call for H.ER.I. Research Projects to support Faculty
Members & Researchers, and the Procurement of High-and the procurement of high-cost
research equipment grant” (Project Number: HFRI-FM17-710).
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Language education for migrants and refugees:
interventions & the evolution of GLML’S
methodological choices



The Greek sociopolitical context (2009-2020)

Since 2009 economic and social crisis characterizes Greece.
 Since 2015 there is extended migration due to the large refugees flows (2015-)

 Emergence of far right-wing ideology [elections of 2015: SYRIZA 35,5%, New Democracy 28%,
Golden Dawn 7% (3rd party, 18 seats in the Greek Parliament, SYRIZA -left-wing party coalition with
ANEL **right-wing party = government] - nationalism, racism, xenophobia

e EU-Turkey Deal (Agreement) - March 2016 - Greece turns into an encampment country -
in limbo

 Informal “schools” are operated by local and international NGOs

* Formal Education: Greece has established two main programs at public schools a) a pre-
existing morning “integration” program (ZEP/Zones of Educational Priority) expanded to
help children from asylum-seeking families integrate classes with Greek peers; and b) an
afternoon “reception” program (DYEP) for children who do not read or write Greek and
may have been out of school for long periods. Both are limited in scope.



Main characteristics of the project MEINART

»Bureaucracy issues and adversity as important factors of obstructing the project’s
implementation

»Emphasis on the research dimension in order to design data-driven and more relevant
educational interventions of public pedagogy for refugee women

»Needs analysis (Long 2005): linguistic, communicative, social 2
O Social anthropologists- individual or group interviews & focus groups
O sociolinguists, applied linguists, sociologists of education - interviews
Qinterdisciplinary ethnographic research: fieldwork, interviews, diaries

»Adoption of the task-based approach as the most suitable methodology based on the
results of the needs analysis

»Development of creative, multimodal and innovative educational material

»Training sessions for educators on the use of the task-based methodology (Van den
Branden 2006)

» Alternative methods of teaching applying a) digitality (e.g. blended learning), and b) arts-
based approaches.



What do educators do?

* They find it hard to implement the task-based approach.
» They prefer more traditional approaches.

* Translanguaging may emerge in a natural way in the classroom as a means to
understand the target-language, but awareness about it is not given

Training and seminars are not enough to question established beliefs such as the
importance of grammar in teaching the target-language.

Grammar seems to be important also for students (the way they are used to learn)

Learning spaces

Emphasis on the target-language and on acquiring language structures (a continuum of
structuralist to task-based approaches)



Reflection on the evolution
of our methodological choices

* From a local intervention (ELMEGO) - to a national level including 7 cities (MATHEME)

» Transforming needs analysis-the research process from the first stage that would inform
the following stages with data (ELMEGO) - to a stage of participants-researchers’
mutual empowerment (was included in the research objectives) (see Androulakis, 2013,
Androulakis et al., 2016)

* Translanguaging practices emerging in a natural way on the field (used by researchers
intuitively) (ELMEGO) - became part of researchers preparation and was perceived as
a means to empower participants and break down hierarchies between researchers and
participants. (MATHEME, MEINART)



Reflection on the evolution of our
methodological choices for MEINART (1)

 The necessity of needs analysis in the context of extended migration is even more
crucial! Because of refugees’ superdiverse groups, fluid conditions and needs

 We had to review concepts and terms (e.g. family, age and how we should approach
them when desighing educational material)

 Transition to community-based approaches, from FOR - to WITH) («nothing about/for
me without me») (see Androulakis et al., 2017)

« Translanguaging as a teaching method, as part of the material, as a theoretical
framework (Wei, 2017, Garcia, 2009)



Reflection on the evolution of our
methodological choices for MEINART (2)

 From conventional task-based approaches (MATHEME) - to task-based learning and
teaching with digital tools (PRESS)

 From technology-enhanced learning (MATHEME) - to blended learning (PRESS) (see

Androulakis, Kitsiou & Tsioli, 2017) - to digitality as integrated part of learning
(MEINART)

* From empowerment as an objective - to the concept of «subjective well-being-
(Greyling, 2015, Werkuten & Nekuee, 1999)

 From teaching & learning Greek language —> to learning specific uses of Greek
language useful for specific chronotopic contexts/uses.



Creativity on multiple layers: examples from
educational actions




Basic methodological choices of the interventions
in the MEINART project

 Participatory design and participatory approach
» Culturally sensitive and multilingual content (at least 4 languages)

» Translanguaging practices (Learning objectives for refugees - learning objectives for
teachers-educators, of expanding the language and cultural repertoires of students
and educators, focus on competences AND capabilities, etc.)

» Task-based methodology

e CLIL methodology

* Blended learning principles

 Activities in real “place and time”

» Valorising different perspectives/“readings” of spaces

* CREATIVITY



Creativity

« Creativity in order to integrate the socio-political complexity into our educational
interventions, “legalize” alternative ways of knowing and thinking, as critical and more
just lens in order to shape new ways of learning (teaching and living).

as

» Multilevel lens for: 1) designing processes, 2) educational material, 3) arts-based
methods, 4) awareness raising, 5) evaluation and reflection processes, 6)
deconstructing power relations, 7) team-building processes and intercultural
friendships, 8) challenging dominant ideologies, 9) performing resistance and counter-
narratives

to

* Create and encourage a HOPEland - Reduce inequalities in participation - Reduce
barriers from camps to the outside world - Reduce ethnic barriers

—> MOVING FROM THE FORCED IMMOBILITY
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Creativity in different layers of the educational

material
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reativity & digitality: blended learning approaches
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Arts-based approaches
(drama, painting, tableaux vivants)




.

Creativity as resistance and counter-narratives
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Creativity towards deconstructing power relations
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Creativity in evaluation and reflection processes
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Creativity for awareness raising
“Find refuge in art”

ChloéKritharasDevienne&MuhamadNakam, FaisalKhodsuz& TheoProdromidis,
"Reveries» "Growinguptothebeautyof speed"



Discussion

 Our responsibility?
« Our mission?
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